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RESUMO

Este trabalho corresponde ao estudo sobre a participagie do afro-brasileiro no cendrie
artistico do pais, em especiyl, no Tealme Experimental do Megro, Abondy aspeclos relevantes
sobre a atvagio desto teatro nepro como movimento de cardler cducativo, reivindicalivo ¢
aocial no contexto da sociedade brasileira das décadas do 1940 a 1960, Rclata as tconas que
inlluenciaran o pensamento acerca do nepeo, o protagonizsme do afro-brasileiro frente aos
movimenbos sovials do periodo, bem coma, analisa a trjetéeia politica, ideoldgica e cultural,
deste gue surzin como um espago alternativo pata o desenvolvimento dos nepros de
ascendéncia africana do pais. (0 trabalbo surgiu como resultade de dois anos de pesquisa junto
ae Programa Institucienal de bolsas de huelagio Cientibes (PIBIC/CNPy/UFPB), lenda ¢ormo
objetivo wm entendimento esprelal sobre a influéneis deste movinmento teatral na vida da

sociedade brasilera da época,

Malavras—chaves: Teatro negro; Cultura Nepritude.



ABSTRACT

This work vorresponds to the stody on the participation of 1he alto-Brazilian In the artistic
scene of the country, in special, the Experimental Thearer of the [3ack. 1t approuches
excellent wspects on the performance of this black theater us movement of cducative,
vindicative and social charmeler in the context of the Brazilian society ol the decudes o 1940
the 1960, It tells the theories that had influenved the theught conceming the black, the
protaganiam of the alro-Bragilian front to the social mevements of the period, as well as,
amulyzes the tryjoctory politics, ideclopical and cultural, of thal it appeares] as sn allemalive
space for the development of the blacks of African ancesity of the countrv, The work
appeared as resulled of two years of research next to the Institucional Program of stock
markets of Scientific Initiation (PIRIC/CNEPyUFFB), having as ohjective a special agresment

on the intluence ol this leatral movement in the life of the razilian soviely ol the tme.,

Ecywords: Black theater; Culture: Nepritude,
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