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RESUMO

Hieronymus Bosch (1450-1516) foi, indubitavelmente, “um comunicador de sua pauta” (BURKE,
2017). Nesse caso, transmitiu a doutrina catdlica professada, abarcada pelos temas do pecado, do juizo
final e do medo das penas e suplicios eternos difundidos por sua iconografia do inferno, purgatoério e
paraiso. Partindo desse conjunto de conceitos e ideias expostas acima, pretendemos analisar o contexto
historico de onde Bosch nasceu e viveu, suas relagdes com as organizacdes religiosas, artisticas e
politicas da cidade de s’Hertogenbosch, ¢ a utilizacdo de sua pintura com a finalidade de admoestar as
pessoas, a partir dos temas das doutrinas catdlicas sobre o pecado e o juizo final. Partimos da analise
de suas obras que tratam disso, a saber, os tripticos O Jardim das Delicias Terrenas, O Carro de Feno,
O Juizo Final e quatro pinturas menores das Visdes do Além.

Palavras Chave: Hieronymus Bosch; Pecado; Juizo Final; Medo.
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ABSTRACT

Hieronymus Bosch (1450-1516) was undoubtedly “a communicator of his own” (BURKE, 2017). In
this case, he transmitted the professed Catholic doctrine, encompassed by the themes of sin, the Last
Judgment and the fear of the eternal punishments and torments spread by his iconography of hell,
purgatory and paradise. Based on this set of concepts and ideas above, we intend to analyze the
historical context from which Bosch was born and lived, his relations with the religious, artistic and
political organizations of the city of s'Hertogenbosch, and the use of his painting for the purpose of
admonishing the people, from the themes of the Catholic doctrines about sin and the Final Judgment.
We begin with the analysis of his works dealing with this, namely, the triptychs The Garden of Earthly
Delights, The Haywain Trytich, The Last Judgment and four minor paintings of the Visions of the
Hereafter.

Keywords: Hieronymus Bosch; Sin; Last Judgment; Fear.
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